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400 Year Anniversary Special Performance
The Great Oriental Love Story Of Romeo And Julict ) = lﬁ?&::?o‘x;'&‘m;:’”&wmi:ﬁm:“

2016 28Sept. Partl loveinDream

2016 29Sept. Partll love in Death y . 2016 28Sept. Partl toveinDrcam Kun Opera
2016 30Sept. Partill toveinlite ¢ N 2016 29Sept. Part il tevein Death The Young Lovers’ Edition

. . ) ) 2016 30Sept. Part i1l tove in tife
Teket price: £65 £55 £45 £30 £15 ' — 7 ;
y ' s pres: £65 £55 £45 £30 £15
7:30pm. Troxy
490 Commercial Road, London E1 OHX F . 7:30pm. ‘I'roxy W
With English & Chinese subtitles \ 490 Commercial Road, London E1 OHX

400 Ycar Anniversary Special Performance
In Memory Of Tang Xianzu And William Shakespeare

‘With English & Chinese subtities
Buy your tickets now through Website :

http://www.eventim.co.uk . hu;?lln':.'w.nﬂuo:uk

gl S Organtzers Department of Culture. Jiangsu Provincial Government / Suzhou Municipal Governmeat
‘Suzhow Municipal Burcau of Culture, Radio, TV, Press and Publish.
Performiaguait SuZhou Kun Opera Theatre

Tickets



http://www.peony2016.com/en/welcome.html

Cawa g9

The Peony Pavilion

RIBHESL Performance Overview
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Contemporary Kun Opera "The Peony Pavilion" — three performances debut in London. Jiangsu Provincial
Government and the Ministry of Culture have organized delegations to attend "Wonderful Jiangsu - Chinese



Kun Opera in Britain Tour" between September 25 to 30, 2016. The 3-day performance is to be held at
Troxy Theatre in London, the United Kingdom. On September 28, Tang Xianzu’s "The Peony Pavilion"
debuts in London, the hometown of William Shakespeare. It is also the same day as the classic
Shakespearean repertoire "Merchant of Venice" be on-stage in Jiangsu’s Poly Grand Theatre.
Two world-class master playwrights of the classical opera repertoire will join hands beyond time and space
through “Tang-Shakespearean dialogue — to commemorate arts and literary” at this cross-national
performance.

MEMEE Story Summary

CHEPPs) e B 7 rp E s S BIX - BESRR E I . TR 5 R R 2 5y
5RO (Brhs) 8B, R 1 b E A TR I 2 PR e T BAR 2
iScarrls. Al CHFE) BN 1 B A e« sl s 2 /e m “ 2
W ST, Bl T2 B W E KA .

"The Peony Pavilion" once again revives the classical Chinese literary history of the poignant love story.
Beijing Opera master Mei Lanfang will be starred and interspersed with Yu Zhenfei in "The Peony
Pavilion". Their roles actively highlight that in the midst of social oppression, the hope for ideal love from
ancient Chinese women remain. Tang’s "The Peony Pavilion" showcases the "concept of chastity” and
"paragons view" of the dual physical and mental factors caused by social oppression — a main message to
endure love for modern women.
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#BYRE 5 & & Origin and Development
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Jiangsu Prov ince is the birthplace of the Kun Opera. It is also Tang
Xianzu’s "second home." China’s Ministry of Culture has unified
delegation to the United Kingdom through the "Wonderful Jiangsu -
Tour". The tour consists of three parts: First, Jiangsu’s

Suzhou Kun Opera Theatre that features the "The Peony Pavilion™




will be on stage in 3 performances — Begin, Mid-Term and Final) in London’s Troxy in Theatre. This
performance project initiative has been included in the 2016 Ministry of Culture Foreign Cultural
Framework and as an important project-exchange by the Jiangsu provincial government. Second, the
Suzhou Kun Opera Theatre team will perform in the globally recognized elite institutions — such as
Cambridge University, Oxford University, University of London, Europe’s leading MBA institution —
London Business School — and more to show the Chinese opera charm to the British audience. Third, the
Suzhou Kun Opera Theatre team will have Kun-Shakespearean opera expert discussions and dialogue at
the University of Cambridge, followed by an official launch of Digital Museum Opera" construction project
at the King's College of the University of Cambridge".

H#k & Sino-British Relations
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During Chinese President Xi Jinping’s visit to
R ] London in October 2015, he mentioned: "Tang
UK-China Xianzu and William Shakespeare were
Business Summit contemporaries, whom both passed away in
1616 and reach their 400th anniversary of death
and remembrance in 2016 next year. The UK and
China shall commemorate these two arts and
literature master playwrights, to promote
exchanges between the peoples in the two
nations and to deepen mutual understanding."”
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In response to the proposal of Chinese President Xi Jinping,
China Foreign Publishing Career Company and China
International Publishing Group’s Dolphin Press introduced
"Six Kinds of Shakespearean Tragedy" and '"The Peony
Pavilion” in April 12, 2016 at London Book Fair, followed
by a book-release seminar to commemorate these two
excellent playwrights, hoping to promote Sino-British
cultural exchange, advocate the unique Chinese opera culture
to reinforce understanding of the Chinese traditional culture
from overseas audience, and support China’s national
Cultural “Going Out” Strategy.

Honourary attending guests include the Chinese Ambassador
to the United Kingdom, Mr. Ni Jian, Vice President of
Foreign Publishing Career Company and China international
Publishing Group, Mr. Fang Zhenghui, famous scholar,
historian, former British Library Head of China Section, Ms.
Wu Fangsi, General Manager of SaseLun Bookstore, Mr.
Andrew McGregor, Chief of East Asia Section of the British
Library, Mr. Sala QiesuLa delivered speech and more than
100 people from the British and Chinese publishing,
academia and the media industry attended the event.

CREFHE ) XFH E MR K520 The Impact of
""The Peony Pavilion' to China and the UK
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"The Peony Pavilion" is an important representation of Chinese arts and literature. The majority of the

Chinese citizens know "The Peony Pavilion" is China's national art treasure, created by the famous Ming
Dynasty playwright Tang Xianzu. Introducing the Chinese opera "The Peony Pavilion” to the United



Kingdom not only brings a reflection of wisdom, taste and home to Chinese people, but showing the
elegance of Kun Opera through such refined Chinese performing arts to the UK and Western audiences.
The majority of British Western audience may only aware of Chinese opera as Jing Opera. Hence hopefully
by introducing Kun Opera through "The Peony Pavilion™" to Britain’s London, the world’s home theatre,
Kun Opera can receive more understanding and coverage from the international community.

E FRIAH International Recognition
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After the first performance of "The Peony Pavilion" debuted in the United States in 2006, British theatre
team invited the "The Peony Pavilion" team to perform in London — for the British people to collectively
appreciate Kun Opera. "The Peony Pavilion" debuted in the United States had 12 performances with full
audience capacity. In addition to Chinese audience, many of which were American academic, arts and
literature professionals, with some performances having American audience occupying 70% capacity. Their
reaction to "The Peony Pavilion™ had a strong and welcoming turnout. Such strong and welcoming reaction,
according to the "The Peony Pavilion" team, were due to Americans’ surprise from China’s level of
elegance and exquisiteness of ancient opera and drama and the well-integration of music, dance, costumes
and performance, which together making it an eye-opener. A notably fact was the graceful sleeves water
dance movements, which is not seen on the Western stage.




YeFE i/ Author Overview
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Tang Xianzu is a world exceptional dramatist, writer and
playwright in the China late Ming Dynasty. He created "The
Peony Pavilion,” "The Purple Hairpin,” "Nanke Dream,"
"Handan," other world-renowned theatre productions, and more
than 2,200 poetry articles and literatures. Many of his works are
considered China's ancient literature and art treasures and are
widely circulated. Similar to Shakespeare, Tang’s artistic
achievements and ideas remain timeless and remarkable.
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First, Tang Xianzu's retains a prominent position in the history of
Chinese drama and literature. He excels at absorbing the three

- =
i EAH roots of Confucianism, Buddhism and Taoism, introduces

(1550—1616 ) FX {3, Bi8E. HL. WZlA. THEEIIA. BRESRER , X% .
A BB LHSE . FE 4 (1581 ) Pt EANONL. WL romance into the legendary theatre, demonstrates bold and

ABRKEAER, BRENSHFE, SRTHEN KUC) . (1) S, innovative creations in traditional performances, and develops a
space that highlights flexibility and comforts for artistic creation.
His masterpiece "The Peony Pavilion" include 55 operas in multiple levels. The piece has profound
background story with cycling interpretation that brings the audience excitements. This story has a
remarkable impact on dramatic opera creation in past, present and future.
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Second, Tang Xianzu's dramatic works highlight unique artistic values. His work of art is distinct and highly
recognizable. It not only focuses on the characters by unveiling their delicate inner worlds through rich



expression of emotional joys and sorrows, but also his popular creation of many poetic lyrics. His "The
Peony Pavilion" interprets real life in the form of fantasy and shapes the characters through intertwining
love and reasoning. Thus this work, "The Peony Pavilion" has created a huge impact in China’s arts, opera
and literature, and has gathered insurmountable love and attention since its debut. It is a great reflection of
Tang Xianzu's unique and prolonged artistic charm.
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Third, Tang Xianzu’s wisdom and ideological content in his art works surpass ahead of its time. He had a
philosophical view towards the social problem at that time, which he explored the relationship between
men and nature and uncovered the elements of evil and decency in his drama creations. "The Peony
Pavilion™ displayed the majority of women fighting against feudal oppression, the pursuit of progressive
thinking through individual liberation. This provoked strong social resonance, reflected the era beyond
human spirit and made a profound impact on China’s modern ideological enlightenment.
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The Chinese Ambassador to the United Kingdom, Mr. Ni Jian, said “Civilization becomes colorful through
exchange, arts become rich by mutual learning. Surrounding the eternal dramatic theme of human love,
Shakespeare once said: " We love truly only when we love without reason™ and "The course of true love
never did run smooth.” Tang Xianzu conveys human emotions by saying " Never could we recall when the
love or affection arose in heart. But once involved in it, we fall deep and long". The two literature playwright
giants not only lived in the same era, but also joined minds in their artistic creations. With dedicated joint-
efforts between the UK and China, the arts and wisdom from Tang Xianzu and William Shakespeare can
reinforce each other, together bridging East-West civilization dialogues and a new golden era of exchange
for Sino-British cultural relations.




BEME5PEHIT Tang Xianzu and William Shakespeare
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Tang Xianzu and William Shakespeare are arts and literature
playwright giants of East and West. As coincidental as fate and =
time, they both lived in the same era. While the majority of the | :
audience today are more familiar with the latter, and have little :
understanding of the former playwright, the achievement of the two
arts and thoughts are in fact common. As the most distinguished
playwright of the English literature, Shakespeare’s name also
affectionately penetrated the Chinese households, with a special
nickname “Shaweng”. His works covered a wide range of topics
and lively art imageries, which provided profound ideological
inspiration and love to the people around the world. In terms of the
number of works release, Shakespeare by far has the most release
than any other dramatists. His renowned works include "Romeo
and Juliet," "Hamlet," "The Merchant of Venice" and other operas,
which have repeatedly boarded the Chinese stage.

bt P MNT HBRE KW The Peony

Pavilion and Romeo & Juliet
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"Romeo and Juliet" came before the "Peony Pavilion" by two years.

It seems as if a beautiful coincidence that the East and West both
generated the world’s most classic and greatest love stories —




almost at the same time. Both stories convey the pursuit of strong love through life and death. The difference
is, Shakespeare's "Romeo and Juliet” is a love tragedy, which has a sentimental end through death for its
lover. "The Peony Pavilion," on the other hand, is a romantic comedy as it lets the female protagonist dies
and resurrects to life through love.

HRE5/£&4 5B Modern Kun Opera and
Traditional Beijing Opera
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Contemporary "The Peony Pavilion,"” on one hand, preserved the
traditional opera singing, speaking, acting, playing, which come to the
so-called four-works five-methods in Beijing opera. Four-works five-
methods in opera is standard, as it taught by a renowned opera master.
Contemporary "The Peony Pavilion,” on the other hand, brought in
elements of youth by casting younger performers, along with integrating
modern stage lighting, design, aesthetic views and concepts, as well as in
dance. For instance, an act called "Surprise Dream,"” more intimate
elements were added when the two lovers come to dance. Kun Opera was
in a crisis in face of aging performers and audience — the front line of the
actors were mostly over 60 years old — and that young people were not
enthusiastic about the Kun Opera. Hence, with the contemporary and
modern version of "The Peony Pavilion,” groups of younger opera
performers were trained and thus attracted younger audience.
Contemporary "The Peony Pavilion" has been very successful. It has
already launched performances for more than two dozen universities in
mainland China, Hong Kong and Taiwan, with unprecedentedly warm,
strong and welcoming reactions. Contemporary "The Peony Pavilion"
premiered in 2004, and has now completed 137 performances across four
districts in cross-straits, the United States and debuted in London, United
Kingdom in 2008. The United Kingdom has deep historical and cultural
traditions, which enable the audience to appreciate and understand the
elegance of Kun Opera and distinct art form.
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As seen in:
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Xinlan Network - Zhejiang Radio and Television Network, Wechat

W8T E, BBC H3C

Account (Things in the United

Kingdom), China Ministry of Foreign Affairs, China International Publishing Group, People’s Daily,
Xinhua News, Sina News , UK Chinese Times, China News Network, BBC China
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